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Writing Studio I

WRT 105

Syracuse University

Fall Semester 2008 Course Syllabus

Instructor:  Mr. Kurt Phaneuf 

Contact:  ephaneuf@oswego.org, 343-1363

Welcome to Writing Studio I: Practices of Academic Writing.  In this course, you will become acquainted with and rigorously practice both analysis and argument, skills essential to life within and beyond the confines of academia.  In fact—and as this course will go some lengths to prove—the boundary separating life inside and outside the academy is (at best) socio-linguistically constructed and (at worst) arbitrary, but enough philosophizing for now.

Your instructor sees reading, writing and thinking as part of a complex nexus and I’ll ask you to undertake significant portions of each—often at the same time.  The writing projects in this course will be substantial and challenging, so will the thinking and reading.  Our writing informs our reading, and our reading informs our writing.  And both of them inform and are informed by our thinking.  If you are daunted by a significant reading load, this class IS NOT the place you’ll want to spend your senior year.  If a challenging body of writing-reading-thinking is what you’ve been searching for, you’ve come to the “write” place.

But what is a “writing studio”?  Like other kinds of studios, this one provides a space in which practicing artists have access to the tools and resources they will need to produce the final products of their labors.  All of the reading, discussion, revision and editing performed in your studio space is designed to push you to hone existing skills while gaining new ones, to take risks through writing in different forms and for different audiences, and to challenge your own assumptions about writing, language, culture, and identity.  I cannot emphasize enough the importance of the italicized assertion.

So what kinds of specific tasks will you perform in this Writing Studio?  The SUPA program foregrounds the ‘writing process’— a process that includes brainstorming, drafting, editing, peer input, and often a complete re-thinking of the writing piece you’ve produced.  Willingness to accept honest critique and make significant revision in your own work is essential to success in the course; concomitantly, your careful eye and proffering of honest and constructive feedback to fellow studio members is also vital.  You are strongly encouraged to seek extra assistance outside of the limited class time each week.  This might involve arranging extra conferences with the instructor, establishing regular writing groups off campus or online, or simply having friends read and comment on drafts and revisions. 

Writing Studio I is comprised of three major units.  The first is Analysis.  The second is the Documented Argument and the third is Discourse Analysis.  Each unit involves a sustained process culminating in a polished and publishable academic essay.  Additionally, each unit (and the semester) will end with the construction of an electronic hypertext portfolio demonstrating your intellectual and writerly journey through the process.  You will receive more on that later.

What You’ll Need (Class Texts & Sundries)
· Bartholomae, David and Anthony Petrosky, eds. 5th ed. Ways of Reading. New York: Bedford/St. Martin’s, 1999.

· Rosenwasser, David, and Jill Stephen. Writing Analytically. 3rd ed. Boston: Thomson Heinle, 2003. 

· Hosseini, Khaled.  The Kite Runner.  New York: Riverhead, 2003.
· Hacker, Diane. A Writer's Reference. 6th ed. Boston: Bedford/St. Martin's, 2003. http://www.dianahacker.com/resdoc/
· Supplementary texts provided by your instructors
· Reliable access to both the internet and a working printer

· Pens or pencils, letter or legal sized notepads, highlighters, recordable media (3.5” discs or burnable CDs) and whatever else you use when you write and read.

· An open and critical mind, good listening and speaking skills, a decent sense of humor, and patience with technology, your colleagues, and your instructor.

Unit One: Analysis

We begin the course with analysis, arguably the most useful skill in university-level academia.  We will read about analysis and we will read books and essays analytically.  We will rehearse the skills of analysis as we examine cultural artifacts, subcultures, and language.  The culminating tract of this unit is an analytical essay of at least 1000 words.  [20% of your final course grade]

Unit Two: Documented Argument

‘Argument’ (often construed as the simple act of ‘discussing’ a subject at 100+ decibels or pounding the snot out of someone specific to a football disagreement) derives from the Latin word “argue” which means “to make clear.”  Constructing an argument is arduous, multi-pronged work, the type of skill well suited to neurotics (welcome to the club!).  Applying your skills of analysis to both the community and a variety of cultural texts, you will produce an argumentative paper and master the fine art of the “claim.” [30% of your final course grade]

Unit Three: Language Analysis

One of the most important thinkers of the 20th Century, Jacques Derrida, has claimed that there is “no reality beyond language.”  What does this mean?  What are the stakes in believing such an assertion?  You will hammer away at the boundaries of language all semester, so you’ll hopefully begin to see how language is working on you. A great deal is at stake depending on how something is presented in-and-through language, on what's present and what's absent, on what's emphasized or hidden, on what's privileged or marginalized, on what's said directly and what's merely suggested.  The language circulating around race, gender, sexuality, nationality, age, class, and power all influence the way we read our world.  Moreover, these representations repeated often produce what we take uncritically as obvious ‘truth’ in our world.  And just WHAT constitutes a “language”—words on a page?  Images?  The specialized discourse of an academic discipline?  Advertisements? So this unit asks you to use your emerging skills of analysis to dig into the way “language” is doing its work in cultural texts and then make that work transparent for your reader.  The final paper for this unit is an analytical essay of at least 1000 words.  [20% of your final course grade]

Portfolios

A print and electronic collection of all final papers and representative examples of other writing pieces must be submitted at the end of the semester.  Further information (including a checklist) on the contents of the portfolio is forthcoming later in the term. [10% of your final course grade]

Think/Test Writing

While some writing opportunities at the university do allow for an extended drafting and revision process, many extemporaneous situations still require the ability to write effectively under the pressure of time; hence we will also practice both of these skills during the course. Each writing piece will probably focus on one of the course readings or an issue concomitant to that reading.  A careful, well-annotated reading (something we call “dialogic journaling”) prepared in advance of either task is essential.  [10% of the final course grade]

Grading




Unit One: Analysis




20%




Unit Two: Documented Argument 


30%




Unit Three: Language Analysis



20%




Think/Test Writing




10%




Informal writing, homework, and class participation
10%




Final Course Portfolio




10%

Letter grade/numerical equivalents are as follows: 

A = 96-100 B = 84-87 C = 72-75

A- = 92-95 B- = 80-83 C- = 68-71

B+= 88-91 C+= 76-79 D = 60-67

A grade below 60 constitutes an F.  

  Conferences

You are strongly encouraged to schedule individual or group conferences at any point in the semester.  These may be used to discuss reading or writing needs, academic concerns, or any other pressing issues that affect your progress or achievement in the course.  At least once in the semester, you will be required to attend an individual or group conference with your instructor.  Additional conferencing—as is needed—is at your instructors’ discretion or at the SPECIFIC request of the student.

Participation and Preparation

Attendance and preparation are very important.  You must complete all assigned reading activities before they appear on the course calendar—‘reading’ here also includes the necessary task of annotation or dialogic journaling. Students who are unprepared for class without an adequate excuse will be penalized. 

To “participate” means to be actively involved in the class and patiently respectful of the opinions of others. Though monopolizing class discussion has a certain surface sheen, it can be as debilitating to an egalitarian classroom environment as a blanket, stunned silence. Those of you who may be shy about talking in class still need to talk to classmates and contribute to discussions. You will be graded as follows:

A—Active oral participation in nearly every class.

B—Some oral participation in many classes.

C—Some oral participation in some classes.

D—Some oral participation in a few classes.

F—Almost never participates.


Participation and preparation constitute 10% of the final course grade.  

Because of the detailed daily course calendar and our class directory, there is no excuse for being unprepared for class, even if you have been absent.  In the event of an absence, it is your responsibility to contact a classmate or instructor as soon as possible to discover what was missed.  For example, missing Monday's class does not excuse you from completing the homework due on Tuesday.  As this course is integrally about effective communications, practice this skill relative to assignments and grading.  

All assignments must be submitted on or before the specified due date (unless previous arrangements have been made through consultation with and permission of the instructor - NO LATE DRAFTS OR FORMAL PAPERS WILL BE ACCEPTED IN THIS COURSE).   Late work of all other varieties will lose one letter grade per weekday.  If you are unable to give  late work to the instructor directly, you must arrange for another student to turn it in to the instructor directly or leave it in his/her mailbox in the front office clearly labeled and bound in an envelope or folder.  Absence does not exclude you from this policy except in the case of dire (deaths, injuries, etc.) circumstances.

Do not lose your work.  Always keep hard copies and electronic backups of all work for this class.  Get into the habit of saving snapshot drafts of your papers as you go.  This requires the use of “Save As” instead of “Save” when completing a draft or revision.  The result is a collection of drafts, each showing stages of your writing process.  You'll find these very useful when building your portfolios.

Punctuality is important.  It shows respect for others and confidence in oneself; moreover, it is essential for establishing one's credibility.  Lateness to class is simply unacceptable.  If getting to class on time is a real problem for you, please be kind enough to find another class.

Miscellaneous Concerns

Students who need special consideration because of any sort of disability should make an appointment to see your instructor in the first week of classes.

Syracuse University maintains a high standard of expectation for academic integrity.  Intellectual honesty requires the writer to acknowledge indebtedness for ideas and words.  Writers use quotation, direct reference, or documentation to acknowledge this indebtedness.  Not to do so represents a violation of the honor code that intellectual honesty requires, and carries severe penalties from failure on the paper to University disciplinary action.  Students in this class must be scrupulous in giving credit to the ideas that make up their writing, acknowledging indebtedness to their sources.  The Modern Language Association's (MLA) format for documentation will be used in this course.

Students are responsible for reading Syracuse University’s Student Manual for WRT 105 and should know that they will have their work reviewed by Syracuse University. It reserves the right to exercise its policy that allows “work in all media produced by students as part of their course participation at Syracuse University [to] be used for educational purposes.” In short, students enrolling in the course agree to make all work available for copying and distribution for the class and for the University. 
Course Calendar (sequence and activities subject to change at instructor’s discretion or the exigencies of the calendar)
	Date
	Unit
	Topic/Class Work
	Assignments

	9/3/07(week 1)
	
	Syllabus

Student Manual
	Read syllabus and student manual

	9/4 (lab)
	
	Policies, Procedures and Texts 
	Writing Analytically chapter 1; bring in an item to analyze

	9/5
	
	“The Zebra Storyteller” by Holst; discussion of chapter 1
	Writing Analytically 

chapter 2

	9/8 (lab)

(week 2)

 
	Unit I –Analysis

*Begin reading Kite Runner*
	
Writing Analytically discussion chapter 2


	Think paper #1 due; 
“Ways of Seeing” by Berger/dialogic journal 

       

	9/9
	
	“Ways” discussion; continued discussion from yesterday
	“Bambi: A Boy’s Story” by Banks/ dialogic journal

	9/10(lab)
	
	
“Bambi: A Boy’s Story” discussion continues

	
Writing Analytically chapter 3; brainstorm 10 ideas for the artifact analysis essay


	9/11
	
	
	Writing Analytically 

chapter 4

	9/12 (lab)
	
	
	

	9/15

(week 3) 
	
	
“Bambi” discussion; “Private Snafu” excerpt and discussion

	
“Memory Work” by Hesford/dialogic journal

	9/16 (lab)
	
	
Beginning your analytical work; conferencing; “The Method”

	

	9/17
	
	Discussion on “Memory Work”; discussion chapter 3&4
	

	9/18 (lab)
	
	Student paper models/mapping workshop
	“Arts of the Contact Zone” by Pratt

	9/19
	
	Finding contact zones close to home
	

	9/22 (lab)

(week 4) 
	
	Peer conferencing


	

	9/23 
	
	Teacher conferencing
	

	9/24(lab)
	Analysis rough draft due
	The True Meaning of Pictures 
	

	9/25
	
	Continue film
	“The Photographic Essay” by Mitchell/dialogic journal

	9/26(lab)
	
	Discussion of The True Meaning of Pictures
	

	9/29

(week 5) 
	
	Discussion of “The Photographic Essay”
	

	9/30(lab)
	Kite Runner completed
	Conferencing


	

	10/1
	
	Kite Runner discussion
	Writing Analytically chapter 5

	10/2 (lab)
	
	Kite Runner discussion
	Writing Analytically chapter 8

	10/3
	
	Kite Runner discussion
	Kite Runner assignment

	10/6

 (week 6)
	
	
	

	
10/7(lab)
	Unit 2 – Documented Argument
	Explanation of Unit 2; introduce paper #2
	
“Deep Play” by Geertz

	10/8
	
	Keep the River on Your Right
	

	10/9(lab)
	
	Film concluded
	

	
10/10
	
Analysis – Final Paper due
	
Discuss Keep the River on Your Right
	
Writing Analytically chapters 6&7

	10/15 (lab)

(week 7)
	
	Workshop the claim; paper discussion
	

	10/16
	
	Discuss “Deep Play”
	

	10/17 (lab)
	
	
Library
	Writing Analytically chapter

12 & 14

	10/20
	
	Library
	“Family Album” by Harjo

	10/21 (lab)
	
	
	

	10/22

(week 8)
	
	American Hollow/True Meaning of Pictures
	

	10/23(lab)
	
Documented Argument Proposal due
	Film concluded
	
“Because My Father…” by Sherman Alexie


	10/24
	
	Hollow /Pictures discussion
	

	10/27 (lab)
	
	Alexie poems
	

	10/28
	
	“Because My Father…”  and “Family Album” discussion
	

	10/29(lab)

(week 9)
	
	Note taking review
	“On Dumpster Diving” by Eighner

	10/30
	
	Timed writing; Q&A on group dynamics
	

	10/31(lab)
	
	
	Writing Analytically chapter

 9 & 10

	11/3
	
	Peer editing
	

	11/4 (lab)
	
	Discuss “On Dumpster Diving” and chapters 9 & 10
	

	11/5

(week 10)
	Documented Argument draft due
	
	
Writing Analytically chapter 13

	11/6(lab)
	
	MLA documentation
	“From Realism to Virtual Reality” by Franklin

	11/7
	
	“From Realism” discussion
	

	11/10
	
	No Class
	

	11/11
	
	No Class
	

	11/12(lab)
(week 11)
	
	
	Writing Analytically chapter 11

	11/13
	
	Born into Brothels
	Excerpts from On Photography  and  “The Photos are Us” by Sontag

	11/14 (lab)
	
	Film Concluded
	

	11/17
	
	Born into Brothels and Sontag discussion
	

	11/18 (lab)
	
	
	“In Search of Freaks” by Bogdan

	11/19

(week 12)
	
	“In Search of Freaks” discussion
	

	11/20 (lab)
	Unit #2 Paper due
	
	

	11/21
	Unit 3 – Language Analysis
	Introduce Unit 3 (what is language and how it does its work)
	Ad hunt; “Language” by Amitava Kumar

	11/24
	
	Freaks
	

	11/25
	
	Freaks concluded
	

	11/26

(week 13)
	
	No School
	

	11/27(lab)
	
	No School
	

	11/28
	
	No School
	

	12/1(lab)
	
	Freaks discussion


	

	12/2
	Read stories for Unit 3
	“Language” discussion
	

	12/3 (lab)

(week 14)
	
	Timed writing; discuss 


	
“A Boy’s Life” by Wypijewski

	12/4 
	
	
The Laramie Project Film   


	

	
12/5(lab)
	
	
Film concluded
	“Mommy, What Does Nigger Mean?” by Naylor; “The Language of Discretion” by Tan

	12/8
	
	 The Laramie Project  and “A Boy’s Life” discussion
	Begin reading some synthesis texts (Lakoff & Nafisi)

	12/9 (lab)
	
	An introduction to Intertextuality
	

	12/10

(week 15)
	Language Paper Proposal due
	How meaning is generated (show examples)
	Metaphor/Metonymy: “Metaphors We Live By” by Lakoff & Johnson;  “The Linguistic Basis of Metaphor”   by Brown 

	12/11 (lab)
	
	M & M
	Continue reading; Dialogic journals for synthesis texts; research on an intertext

	12/12
	
	Discuss Tan and Naylor essays
	

	12/15 (lab)
	
	Workshop your papers; peer critique
	Continue reading; Dialogic journals for synthesis texts

	12/16
	
	Lakoff excerpts 
	

	12/17 (lab)

(week 16)
	
	
“Freedom” and language—what’s the connection?

	
“Advertising’s Fifteen Basic Appeals” by Fowles



	12/18
	
	
Timed writing;  “Advertising” discussion


	
Dialogic journals for synthesis texts


	12/19 (lab)
	
	Conferencing
	

	12/22
	
	Conferencing; library
	

	12/23 (lab)
	
	Library
	

	1/5  (week 17)
	
	Manufacturing Consent / Chomsky film excerpts
	

	1/5 (lab)
	Language Paper 

Rough draft due
	“Control Room” film
	
“Propaganda” by Cross

	1/6
	
	Film concluded
	

	1/7 (lab)

(week 18)
	
	“Propaganda” and film discussion
	

	1/8
	
	
	

	1/9 (lab)
	
	Group presentation work
	

	1/12
	
	Group presentation work/presenting
	

	1/13 (lab)
	
	
	

	1/14

(week 19)
	Language Paper due
	
	

	1/15(lab)
	
	
	

	1/16
	
	Library Time
	

	1/17 (lab)
	
	Library Time
	

	1/18
	Portfolio due
	
	


